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Gabriel Hartley’s work combines optical effects and iconic markings on highly textured surfaces. His work
summons early Modernism’s play with abstraction and perspective. With bold linear brushstrokes and
organic, elemental shapes, Hartley’s forms play with space and movement.

His painterly effects — generated through a mix of gloss and matte paint — convey both a flatness and a
depth that produce a palpable sense of tension. The dusty quality of Hartley’s impasto surfaces recall the
paintings of School of Paris artist Jean Fautrier.

Hartley fuses seemingly opposing elements: the painterly and the photographic, flatness and depth, and two
and three dimensionality. He simultaneously constructs and excavates — building subjects and unraveling
them — to create figures at once formative and timeworn.
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GABRIEL HARTLEY

Through Dec. 24. Foxy Production, 2
East Broadway, Suite 200, Manhat-
tan; 212-239-2758, foxyproduction
.com

The high point of Gabriel Hart-
ley’s fourth solo show at Foxy
Production, “Reliefs,” is either the
small wall-mounted sculpture
“Sash,” or another, called “Lunch
Break,” with “House” as a close
runner-up.

The show also includes three
large oil paintings, nearly five feet
by six feet, that this British artist
blasted with a pressurized water
gun and scraped off, over and
over again. The loosely gridlike
compositions, though mostly
nonfigurative, contain distinctly
windowlike rectangles; with their
thick crusts of paint and overlap-
ping eddies of garish color, they
look like plastics warehouses on
fire. (Some of Mr. Hartley’s earli-
er paintings, vibrant tangles of
unresolved lines, resemble sci-fi
takes on Brice Marden’s works.)
And just like a fire, they hold your
gaze without quite letting it settle.

But their dissonance is a little
hard-won. The sculptures, by
contrast, twist rectangular seg-
ments of foam — the kind of
cheap plastic foam you might rip
out of an unwanted love seat —
into shapes simple enough to take
in at a glance, and then make
them entrancing by dipping them
in resin and marking the sides
with different colors. The slide
from green to yellow, as you
follow one segment, is an elegant
distillation of the busier work; the
texture, meanwhile, looks impos-
sible, squishy and hard at once.
WILL HEINRICH



Gabriel Hartley

Gabriel Hartley’s Trousers (2011) is a
monumental standing sculpture made from
paper, resin and fibreglass. A crumpled
cylinder painted in seven sections of different
earthy tones that folds back on itself at its
apex - it is formally compelling while also
appearing purposefully absurd - like circus
clothing imagined by John Chamberlain

for a melancholy stilts wearer. One reviewer
found enough knowingness and comedy in
Hartley’s sculpture to praise it for its ‘parodic
levity’. Hartley - who left the Royal Academy
Schools in 2008 - finds jokey readings of

his work problematic, although he doesn’t

clockwise from left:

Smirk, 2012, unique c-print with
abrasions and charcoal on
fibre paper mounted on Sintra,
86 x 61 cm. Photo: Mark Woods

Heel (installation view, Josh
Lilley, London), 201, paper,
resin, fibreglass, spraypaint,
100x30x20¢cm

Trousers, 2010, fibreglass,
paper, 254 x 89 x 28 cm.
Photo: Andy Keate

Trousers (detail), 2010,
fibreglass, paper, 254 x 89
x 28 cm. Photo: Andy Keate

Allimages: © the artist, Courtesy
Foxy Production, New York

“Future Greats.” Art Review, March 2013, Issue 66: pp 98.

resist them. He speaks admiringly of the
humour in Paul Klee’s work as something
that is just there in being human and creative,
and that will out in good work, without the
need for any posing.

Hartley’s method, however, is far
from ingenuous. It operates largely through
strategies of display and concealment,
as evidenced in his elegantly improvised
paintings. These appear at first to sit squarely
within the tradition of informal abstraction,
but Hartley obscures matters by introducing
process when his compositional searchings
are complete. Carefully applying spraypaint

selected by Peter Peri

over the finished oil as a final layer - which
he likens to putting on makeup - he creates
a softened, flattening impression, as if

the painting were being viewed in some
sourceless, raking light.

Speaking of these paintings, Hartley
states, “The forms are continually melded,
erased and worked over, yet they seek to evade
any sense of incertitude or struggle but rather
create a sense of mischief and play.” As in his
sculptures, complex motivations are combined
to fuel work that is both subtle and vigorous. PP
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H HALIFAX

Graeme Patterson’s major traveling
exhibition, “Secret Citadel,” touches

down through May 30 at the Art Gallery
of Nova Scotia. It spans the large scale

to the miniature in an exercise touched
by whimsy, dream worlds, and memory.
Significant fabric sculptures featuring
mountains and houses internalize intensely
personal ecosystems, wherein Patterson's
recounting of a lost childhood friend,

and the trajectories of formative male
relationships more generally, finds
articulation in an aesthetic riddled with the
autobiographical, the remote, and the
parallel world of the vividly remembered.

H NEW YORK

When Gabriel Hartley showed at

Foxy Production in 2012, he hung 20 of his
paintings in a tight grid on the wall,
swatches exemplifying an array of abstract
variations. For his show this month at the
gallery, his symbols, squiggles, and dense
shapes are taking on a life of their own.
“The paintings feature groups of objects
that read as figures standing in front of
the background, as if they're viewing the
painting with you—or like a family
posing awkwardly for a portrait,” the artist
says. While Hartley is also known for

his fiberglass-and-resin sculptures, this
exhibition will focus purely on two-
dimensional work, though he notes that
“the paintings feel sculptural, both in

the depiction of images and in the process
of carving out the paint.”

PHILADELPHIA

Artist Kara Walker, who curated the
exhibition “Ruffneck Constructivists,”
opening this month at the Institute of
Contemporary Art, describes its title as “a
kind of intentional misreading of Russian
Constructivists. This term got me
wondering about thuggishness as an

NEWSMAKERS

expression of a particularly modern
abjection—Ilike punk, but with a specifically
racial, macho, hip-hop overtone.” With

an 11-artist roster that includes El Deana
Lawson, Rodney McMillian, and William
Pope.L,, the show considers “architectural
space shaped by, around, and through
constructions of race,” she says. Walker's
goal is to “return to the question of
modernism, architecture, urbanism, and the
resistant bodies who reshape it,” who “tear
down its walls, misappropriate its contents,
burn out its inhabitants, and do ‘bad,’

not necessarily for the common good.”

MEXICO CITY

“In the new works, objects are read
as language,” says Nina Beier of her latest
solo exhibition at Proyectos Monclova,

on view this month. “Vacant metaphors are
adopted from cultural
production, and the space
between intended and
expressed is being unfolded
in different ways.” Among
the works shown will be the
sculpture Liquid Assets, a
life-size bronze rendering of
the leader of the Mexican
Revolution, Emiliano Zapata,
disassembled into an array

of objects: weapons, spurs,
belt buckles, and jewelry.

“Tt asserts a combative status
between surface and subject,
image and object,” Beier says.

FROM TOP: GRAEME PATTERSON AND ART GALLERY OF HAMILTON, ONTARIO; FOXY PRODUCTION, NEW YORK; DEANA LAWSON
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Art-Agenda.com. Mar. 2013:

Gabriel Hartley, Clout, 2012. Paper, resin and fiberglass, 170 x 210 x 160 cm. Courtesy of the artist.

Gabriel Hartley, Splays
and

Roman Liska, Gemini

March 21-May 11, 2013

Opening: March 21, 7-9pm

Brand New Gallery Via Carlo Farini, 32
20159 Milan, Italy
www.brandnew-gallery.com

Gabriel Hartley, Splays

Brand New Gallery is proud to present Splays,
Gabriel Hartley’s solo show.

Splays refers to the idea of the spreading out and
expansion of body parts. The concise titles chosen
by Gabriel Hartley for his works allude to the
possible interpretations of his pieces, only
apparently consigned to an abstract existence, for
the simple spontaneity with which they become
associable to the physical surrounding
environment which, however, seizes the surreal
references. This title manifests and justifies the
artist’s choice to literally display his works on the
tablecloth like prints, laid out as if they were
splayed on the scanner.

The exhibition is presented as an elaborate
project, composed by canvases and sculptures
conceived through a tight dialogue amongst the
different components. Hartley’s works evoke
identifiable forms and, in the same way, embrace
features of abstractism.

Hartley produces his works expressing himself
through a strong and linear gestuality, that plays
with space, restituting flat but at the same time
thick surfaces. The artist adopts a sculptural
procedure also in his canvases, using a spray
paint finishing that operates on the thick
substrate of oil paint, weakening but at the same
time reinforcing it. This process confers his
paintings a distilled light adept to hide and
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Gabriel Hartley and Appau Junior Boakye-Yiadom
JOSH LILLEY GALLERY, LONDON, UK

Gabriel Hartley Split Piece, 2011, Paper, resin and fibreglass

Titled ‘Peacock Trousers’, this two-person show of work by Gabriel Hartley and Appau Junior Boakye-
Yiadom collided distinctive practices, both of which utilize the perennial tropes of parody and slapstick.
Hartley’s paintings and sculptures focus on the multiplicity of meaning found in the simple gesture or the
quickly applied line. His curt titles demonstrate an attentiveness to shape that, through a shedding of
figurative detail, result in deft disquisitions on a particular object or thing. Boakye-Yiadom’s often absurdist
filmed performances, on the other hand, rely on the suspense of the temporal jump from the not-yet to the
just-happened. Rather than the parodic levity of Hartley’s bulky sculptures, Boakye-Yiadom’s sleek staging
references the well-thumbed conventions of early cinema. Both artists, who are recent graduates of the Royal
Academy Schools, use flashes of colour as an extra comedic gambit.

The strength of a good joke relies on the tension of its set-up and the first room at Josh Lilley Gallery was a
nicely judged introduction to the much larger space beneath. In the middle of the gallery stood what looked
like a gigantic ice-lolly split down the middle, Split Piece (all works 2011) by Hartley. An incongruous pair of
lumpily cylindrical monoliths, made from fibreglass-covered sheets of multi-coloured paper, clung to each
other in embarrassment at their gaudy outfits. Their dusty sheen and voluminous scale furthered the conceit
that these were objects of antiquity, somehow resurrected from some long-forgotten museum collection.

Downstairs, a variety of crumpled appendages drooped similarly self-consciously. This scattering of vaguely
figurative objects clung to the safety of the walls, two of which were papered in a tiling of granite-grey and
luminous blue paper bearing expressionistic daubs and swirls depicting a murmuring crowd of people
observing this dishevelled bunch. Only one of Hartley’s sculptures, Trousers — a truncated length of
fibreglass on coloured paper, folded at the apex and looking as if a stilt-walker had jumped cartoon-like out
his multi-coloured pantaloons — seemed confident of its being there.



Smith, Roberta. “Galleries Chelsea: Gabriel Hartley.” New York Times 24 Sept. 2010: C26.

Ehe New Jork Ei .
he New JJork €imes Art & DeSIgn

Gabriel Hartley, through Oct. 16. In his impressive American debut, this young British
abstractionist uses oil paint, brush and spray can to fashion expanses of folded patterns
and luminous colors that neatly split the difference between geometric and organic and
give texture a large-scale voluptuousness. He pursues his interests into three dimensions
with resin sculptures worked with paint and pigment. The mutual illumination and
give-and-take are highly effective and very promising. Foxy Production, 623 West 27th
Street , (212) 239-2758, foxyproduction.com. (Smith)
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GaI;i;iel Hartley: Crimp, 2010, 1, acrylic, ink and spray paint
on canvas, 102 1/4 and 78 7/8 inches; at Foxy Production.

GABRIEL HARTLEY

FOXY PRODUCTION

This fall British painter Gabriel Hartley returned
to Foxy Production—where, a year before, his
work had been a highlight of the group show
“Abstract Abstract”—with his first solo exhibition
(all works 2010) in the U.S. Anchoring the
gallery’s main room were four giant canvases
(approximately 9 by 6 feet), made with oil and
spray paint in a rugged, ballsy style that brought
Guston to mind. Although these large works
varied in mood and color, they spoke with one
voice. Reef’s prime movers are roughly rendered,
gently looping forms—cousins to those in Brice
Marden’s “Cold Mountain” series—in a
weathered-copper green that stands in contrast to
the peachy pink ground. Hartley complicated the
boundaries between the colors by spraypainting
over them with white and orangey red. Crimp is a
field of interlocking jagged shapes in yellow and

purple seemingly laid over a series of steps that
roll out toward the viewer. Built up with oil,
acrylic, ink and spray paint, the painting features
bold, thick areas that come forward visually while
the lighter ones recede. Strip consists of a thicket
of sharp stick- and bonelike forms, for which it
owes a debt to the “Dogtown” series by that other
Hartley, Marsden, as well as to the jumbled limbs
of Picasso’s bathers. By pushing his aggressive
forms right up to the picture plane, however, the
young painter achieves an immediacy that
expands upon the emotional territory of these
predecessors. Motley may be the least well-
resolved of the four large paintings but is also the
most daring. A field of powder-blue patches is
overlaid with a yellow network that is itself
surmounted by dark, unyielding bars in red and
green. The work is a glorious mess—seemingly
the result of an improvisational process in which
each move on the canvas was made in response to
the ones that came before, with no turning back.
Also on view were two smaller, quieter paintings
(both 30 by 24 inches) with textured surfaces and
subtle, soft-edged forms. Spray paint applied
over thickly clotted oil gives Grade a dusty, lunar
surface. Rough linear patterns carved into the
paint recall the petroglyphs of Dighton Rock or
the cuts left by ice skates. Pale tutti-frutti colors
animate Bulb, where the marks scored into the
surface form jagged trails that tumble down the
picture, only to lead the eye flipping and flopping
back to the top. Two sculptures, thoughtfully
made constructions in paper and resin,
complemented the canvases. Mould is
parchment-colored tangle, lightly spray-painted
with mossy green, that has the lightweight
rigidity of a lobster shell or a rawhide chew bone
for dogs. Peak has a splotchy slateblack surface
and in form resembles a shark’s fin or tooth, or a
deflated samosa. While Hartley’s sculptures are
competent, they are not as compelling as his
paintings, which are among the best seen in New
York this season.

—Jeff Frederick



