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Gabriel Hartley’s work combines optical effects and iconic markings on highly textured surfaces. His work 
summons early Modernism’s play with abstraction and perspective. With bold linear brushstrokes and 
organic, elemental shapes, Hartley’s forms play with space and movement.


His painterly effects – generated through a mix of  gloss and matte paint – convey both a flatness and a 
depth that produce a palpable sense of  tension. The dusty quality of  Hartley’s impasto surfaces recall the 
paintings of  School of  Paris artist Jean Fautrier.


Hartley fuses seemingly opposing elements: the painterly and the photographic, flatness and depth, and two 
and three dimensionality. He simultaneously constructs and excavates – building subjects and unraveling 
them – to create figures at once formative and timeworn.


Education 

2008  Post Graduate Diploma, Royal Academy Schools, London, UK 


2005 BA (Hons) Fine Art, Chelsea College of  Art and Design, University of  the Arts, London, UK 

Solo Exhibitions


2022	 Skies, Seventeen, London, UK


2021	 




2020	 OF, Seventeen, London, UK


2019     Waterwood, Foxy Production, New York, NY 

2018      Landscapes, Seventeen, London, UK 

             Spoiled, Sara Zanin Gallery, Rome, Italy !

2017	 Gabriel Hartley, Plaza Plaza, London, UK !

2016	 Reliefs, Foxy Production, New York, NY 

Gabriel Hartley, Studio Leigh, London, UK


2015	 Lozenges, Pippy Houldsworth Gallery, London, UK 

2014	 Posing, Foxy Production, New York, NY 

2013	 Splays, Brand New Gallery, Milan, Italy 

2012	 Slap, Praz-Delavallade, Paris, France 

Totaled. Foxy Production, New York, NY 
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!
2011	 NADA, A solo presentation with Foxy Production, Miami, FL 


Gabriel Hartley & Appau Junior Boakye-Yiadom,  Josh Lilley, London, UK 

Crimping, Arte Furini, Contemporanea, Rome, Italy


!
2010	 Gabriel Hartley, Foxy Production, New York, NY


LISTE 15, A solo presentation with Foxy Production, New York, NY

!
2009	 Gabriel Hartley, Curated by Sarah McCrory, Swallow Street, London, UK 


Group Exhibitions


2018	 The Sleeping Procession, CASS Projects, Cass Sculpture Foundation, Goodwood, UK


2017      Frottage Cottage. Hopkinson Mossman, Aukland, NZ


2016      “… ma l’amor mio non muore.” Casa Museo Ivan Bruschi, Arezzo, Italy

               A Rose Is Without a ‘Why’. It Blooms Because it Blooms. Carl Freedman Gallery, London, UK


2015	 Basic Instinct. Seventeen, London, UK

             Gabriel Hartley and Denise Kupferschmidt. Foxy Production, New York, NY

             Bloom. Kinman, London, UK!

At the Point of  Gesture. Curated by David Ryan. Wimbledon Space, Wimbledon College of  Art, 
London, UK 


2014	 Far In Out. Galerie Triangle Blue, Stavelot, Belgium 

Architecture of  Enjoyment. Fokidos 21, Athens, Greece 


2013	 Consommé. Kinman, London, UK!
Everything Wants to Run. Curated by Mark Jackson, Block 336, London, UK!
Open Heart Surgery. The Moving Museum, London, UK!
LʼHourloupe. Curated by David Rhoads, The Greenlease Gallery, Kansas City, MO!
The Instability of  the Image. Paradise Row, London, UK!
DNA: Strands of  Abstraction. Curated by Paul Sinclaire, Loretta Howard, New York, NY 
MUDLARK. Fold Gallery, London, UK!
At The Point Of  Gesture. Curated by David Ryan, Lion & Lamb Gallery, London, UK 

Something New. Josh Lilley, London, UK 


2012	 Changing States of  Matter. Brand New Gallery, Milan, Italy!
East West Shift To The Middle, Part 2. Bill Brady KC, Kansas City, MO 


2011	 Friendship of  the Peoples. Simon Oldfield, London, UK 

Young London. V22, London, UK 

Rearrange your face. Sorcha Dallas, Glasgow, Scotland 


2010	 Casa Fantasma. Fluxia, Milan, Italy!
Newspeak: British Art Now. Saatchi Gallery, London, UK 

Fine Things to Be Seen. Curated by Tom Juneau and Ben Street, Kensal Green Cemetery, London!
Who Loves The Sun. Susanne Hilberry Gallery, Detroit, MI!
TAG: From 3 to 36: New London Painting. Brown, London, UK 
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2009	 Studio Voltaire Presents. Curated by Sarah McCrory, Boltelang, Zurich, Switzerland 

Abstract Abstract. Foxy Production, New York, NY 

Jerwood Contemporary Painting Prize. Jerwood Space, London, UK 

Five Brothers in Seven Sisters. Backlit Gallery, Nottingham, UK 


2008	 Bloomberg New Contemporaries. A Foundation, Liverpool; Club Row, London, UK 

John Moores Painting Prize. Walker Art Gallery, Liverpool, UK 

Royal Academy Schools Summer Show. Royal Academy, London, UK 

Painting Show. Parade Space, London, UK!
Peles Collection. Peles Empire, London, UK 


2007	 Bloomberg New Contemporaries. Club Row, London; Cornerhouse, Manchester; The New Art Gallery 
Walsall, UK 

Premiums. Royal Academy of  Arts, London, UK 

Touch. Chelsea Future Space, London, UK 


Public Collections


University of  Chicago, Chicago, USA

Hood Museum of  Art, Hanover, USA

San Antonio Museum of  Art, USA


Curated Projects


2016     Cuts, Shapes, Breaks and Scrapes. Curated by Gabriel Hartley and Rhys Coren. Seventeen, London UK


2011    Cloud. Curated by Gabriel Hartley. Foxy Production, New York, NY
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1  HALIFAX
Graeme Patterson’s major traveling 
exhibition, “Secret Citadel,” touches 
down through May 30 at the Art Gallery 
of Nova Scotia. It spans the large scale 
to the miniature in an exercise touched 
by whimsy, dream worlds, and memory. 
Signifi cant fabric sculptures featuring 
mountains and houses internalize intensely 
personal ecosystems, wherein Patterson’s 
recounting of a lost childhood friend, 
and the trajectories of formative male 
relationships more generally, fi nds 
articulation in an aesthetic riddled with the 
autobiographical, the remote, and the 
parallel world of the vividly remembered. 

2  NEW YORK
When Gabriel Hartley showed at 
Foxy Production in 2012, he hung 20 of his 
paintings in a tight grid on the wall, 
swatches exemplifying an array of abstract 
variations. For his show this month at the 
gallery, his symbols, squiggles, and dense 
shapes are taking on a life of their own. 
“The paintings feature groups of objects 
that read as fi gures standing in front of 
the background, as if they’re viewing the 
painting with you—or like a family 
posing awkwardly for a portrait,” the artist 
says. While Hartley is also known for 
his fi berglass-and-resin sculptures, this 
exhibition will focus purely on two-
dimensional work, though he notes that 
“the paintings feel sculptural, both in 
the depiction of images and in the process 
of carving out the paint.”

PHILADELPHIA
Artist Kara Walker, who curated the 
exhibition “Ruffneck Constructivists,” 
opening this month at the Institute of 
Contemporary Art, describes its title as “a 
kind of intentional misreading of Russian 
Constructivists. This term got me 
wondering about thuggishness as an 

The 
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expression of a particularly modern 
abjection—like punk, but with a specifi cally 
racial, macho, hip-hop overtone.” With 
an 11-artist roster that includes 3  Deana 
Lawson, Rodney McMillian, and William 
Pope.L, the show considers “architectural 
space shaped by, around, and through 
constructions of race,” she says. Walker’s 
goal is to “return to the question of 
modernism, architecture, urbanism, and the 
resistant bodies who reshape it,” who “tear 
down its walls, misappropriate its contents, 
burn out its inhabitants, and do ‘bad,’ 
not necessarily for the common good.” 

MEXICO CITY
“In the new works, objects are read 
as language,” says Nina Beier of her latest 
solo exhibition at Proyectos Monclova, 
on view this month. “Vacant metaphors are 

adopted from cultural 
production, and the space 
between intended and 
expressed is being unfolded 
in different ways.” Among 
the works shown will be the 
sculpture Liquid Assets, a 
life-size bronze rendering of 
the leader of the Mexican 
Revolution, Emiliano Zapata, 
disassembled  into an array 
of objects: weapons, spurs, 
belt buckles, and jewelry. 
“It asserts a combative status 
between surface and subject, 
image and object,” Beier says. FR
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